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between those organic forms and his music. When 1 .bcgm to listen to his
compositions and improvisations but als'o watched hl@ play, I started to
comprehend that improvising is something very organic and prlmal,’ though
very specific to each performer. Repeatedly listening to Cecil Taylor’s music
Idiscovered that those “ugly” rough sounds and cacophonic tones turn
into 2 whole new experience. It became clear to me that there is more
structure than it may seem at first and it needs repeated listening for
appreciation. There is an amazing amount of pure expression, rhythm and
melody but also risk as the most extreme way to build tension and to
release it. For me it’s like sounds falling, a disintegration, or transformation
of the sound that's happening naturally but also rigorously. The contrast
between organized and chaos, intent of taking control over nature. I can
telate to this in my practice since the nature of my pieces is to deconstruct.
My work is all about performance and temporality but most important
about process. I am trying to find a balance between organized and chaos
but at the end chaos always take over because all matter strives to unify
energy. This is how I perceive of Cecil Taylor’s music and this is what I am
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